CRITICISM   AS   PURE   SPECULATION

I think of two ways of construing poetry with respect
to its ultimate purpose; of which the one is not very
handsome nor speculatively interesting, and the other
will appear somewhat severe.

The first construction would picture the poet as a
sort of epicure, and the poem as something on the
order of a Christmas pudding, stuffed with what dain-
ties it will hold. The pastry alone, or it may be the
cake, will not serve; the stuffing is wanted too. The
values of the poem would be intrinsic, or immediate,
and they would include not only the value of the struc-
ture but also the incidental values to be found in the
texture. If we exchange the pudding for a house, they
would include not only the value of the house itself but
also the value of the furnishings. In saying intrinsic or
immediate, I mean that the poet is fond of the precise
objects denoted by the words, and writes the poem for
the reason that he likes to dwell upon them. In talking
about the main value and the incidental values I mean
to recognize the fact that the latter engage the affec-
tions just as truly as the former. Poetic discourse there-
fore would be more agreeable than prose to the epicure
or the literally acquisitive man; for prose has but a
single value, being about one thing only; its parts have
no values of their own, but only instrumental values,
which might be reckoned as fractions of the single value
proportionate to their contributions to it. The prose
is one-valued and the poem is many-valued. Indeed,